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1 dmported specimens which concern

L}ﬂl present estate—Capt. Marshall,

ithelr day. But that was before the

Jluminaries of the present day.
and Shaw are to-day almost among

e e -

_straining of the powers of hearing

fmlpply on the London boards may be all that the population demanda |
ant recent specimens exported for the entertainment of the outlanders | worthless parasite, depen
dndicate n “grave state” of something or somebody.
' To think that the time would ever come when one would long for  deflantly opposed to follow any other
the reappearance of Somefset Maugham!
agmium engaged in supplying its wartime drama to the English stage | world has made him
{sends the memory wistfully back to the days of Sutro, Jones—even in &verse to making a profession out of

ltot the second raters. Probably we did not appreciate them highly in |

‘ Of course the decline of the drama has been going on steadily for |duty to them moreover in
& oentury or two. Everybody has read or heard that sad truth. The Eng- l
ilish drama has been sliding down hill so long that nothing remained but |
“the bang at the bottom to show that the end had come. Without undue
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. FLORENCE REED
mr ' ROADS o) DESTINY"

By LAWRENCE REAMER.

AYBE the time has come to “view with alarm,” “sound a note of |
warning,” ‘feel a grave anxiety’ or otherwise indicate some
apprehension concerring the decline and fall off, as Silas Wegg

‘would have it, of the British drama in the United States. It is only those :

hopeleas subjection to famillar stage
typea. The study of the youns waster
|ln the play at the Comedy ls, for In-

erntion—one might almost gay of the
future, He has been Mmade by hia
education, which is more or less the
education of his class In England, a
dent
| father, unable to make a living and

us, and indeed the quality of the

career in life, He procialms his pur-
pose to remain Just &8 uselcss aa his

He s not

But the present galaxy of |

Vachell, R. C. ¢ | belng a thorough waster.
2 C. Carton and the rest His sister is also the product

[eduutlon. and her rebellion agalnst (ts
mad, glad, bad, sad period of Berte |
She will
brothr low 4
toward the woman
Bhe will point thelr
} muonst
striking way. Bo she wanders to the
| roome of the brother, whovhus been In
valn struggling to assure right to Lis
taister, and there indicates go plainly he

shiow her father and
waster should nct

the unattainable, he has wronged

it seemed as if some of the English | cannot migunderstand her that she ia

recently brought here for our entertainment made a noise much j20t only willing but anxious o be put

e that bang. To judge from the dramas lately exported, only one

ts of the war is evidently sure of enduring success. But it must of
spourse be borne in mind that the reports of foreign prosperity of these

{Bruality is needed to insure success
|
]

{“pieses may be exaggerated. Eager

t thronged the theatre to see the works of Mr. Thomas, Mr, Murray, Mr.

: Page or Jessie Porter.

"} Epectmens of contemporancous
£ Britiah drama now visible are without
! exception founded more or less di-
"nct]y on subjects dealing with the
war., They have so far been nalve
* and amateurish on one hand or stale
% and fnexpert on the other. Authors
3 who selected themes which were
* known to be of stage value, such as
: Mr, Murray of “Perkine,” left that old
« idea baldly free from all novelty of
“Sreatment or felicitousness of dia-
logue or characterization. The other
“writers have been content to spin the
dullest and most familiar yarns In the
most uninspired manner. Such (= ap-
parently tha war time theatre of Lon-
don.

But it 1s not the theatrs of New
York at any time. The most expert
of these recent Importations s “Hy
Pigeon Post,” which ls relleved by the
novelty of the hirds, But the first act
of that play until within a few min-
utes of the curtaln !s of un excruciat-
' fng dulness. “Betty at Bay.,” which
is an amazingly nalve product in &
. dramatic way, wanders {ts amateurish
cdurse with not the sllghtest intimau-

tiop from the author that thera wna

T e T

ever any such thing as o technlque for

the playwright. Berte Thomas, in his
. play of mother and son and nobody
wise but the stage hands, haa supplied
seventy minutes of apoken dialogue
with half the first act so dull that
mervous spectators must hold on to
their chairs to keep from screaming
then and there. “Perkins" was poi-
sonous enough to etump such a skiiful
sotress ns Ruth Chatterton, maka
Henry Mlller nervous and even close
up the beautiful Henry Miller Theatre,
In view of its dramatists has
“been excluded from the game of New
{Yori theatregoers. Only the veteran
vAlexander Dumnms enabled a few to
dnspect the tasteful interlor of the
mew playhouss,
*Betty at Bay" was preceded at the

[ Where the Pluyl_Chlngo.\

Robert Mantell's repertory at
the Forty-fourth Street Theatre
will be “King Lear,"” “Hamlet,”
4 “The Merchant of Venice"”
HRichard II1" and “Macheth.”

Engenie Blair will appear at
‘the Standard in the famous old
play “East Lynne.”

“The Man Who Came Back"
will be presented by William A.
Brady at the Shubert-Riviera
with Laura Walker and Frank

P Ty

Morgan.
Marjorie Rambeau will be
presented at Loew's Seventh

Avenue Theatre in “Where Pop-
pies Bloom."”

David Warfield enters upon the
last week of his extended en-
gagement in “The Auctioneer”

|0f these was "The Long Dash,” and

In the same social and physical state
|1t s at this point that Mr. Harcourt
abandons his extremely modern view-
point and turns the development of the
play in the direction of his m con-
ventional characters, Father
makes It possible for the was vie-
tim to dry her tears especially as this
worthy shows the eleventh hour ra-
pentance which turns Lim into the or-

dinary reformed villain of dromi.
Thirty-ninth Street Theatra by two. Although Mr. Harcourt's charancters

plays which could not possibly have ' show such a wide varlety In thelr re-
besn nccounted great successes. One bellion agalnst the purely

tional standards of Britlsh d
fincile deference to its most

in London to-day, Amg=play that

Londoners may not in reality have

convens-

before it passed briefly "Not With My
Money." While nelther was to be conventions, they pmre
highly commended and both were gne particular.
more or less promptly! rejected by the the {diom of the author. This
public, yet there were an Inventive- | guage la lneptly llerary. The auther
ness and spirit, a vivacity and Interest plainly believes that flue writing, the
in both plays which were denled to|verbose and the periodle are much
every English specimen recently dis-|mora literary than any other means of
closed. Indecd, repented Inspection of speeches for the men and women of
| these examples of the English drama | his creation. To speak us they would
of to-dny confirms the conclusion thatlin peal life, to indicate chiarancter and
the priceless charms of “A Little Bit | motive directly by what they say
of Fluff* were placed befors us 100 |rather than by carefully composed
soon, To-day we might accept them | phrases has been thought more truly
gratefully In view of the course of literary than all the efforts of whic
training In the British drama that'an uncultivated author may bw capable
local managers have so unselfishly ar- | But Mr. Harcourt's children speak his
ranged for us, own tongue under all conditions.

lan-

Florence Foed is a tantalizing figure
in the American theatre and obviously
destined to attain the post to which
her talents and beauty entitle her in
#pite of rather than through “Roads of
| Deatiny.” 8he mads her reappearance
| here importantly as the unhappy hero-
| Ine of *Typhoon” with Walker White-
nide at the Fulton Theutre, Then Miss
| Re d showed her present glfts In
undevaloped atate, although It
predicted thal she woulld be

Willlam Winter In his posthumous
account of the career of Duvid Belusco,
which Is o just and voluminous trib-
ute to the foremost manager of this
periotd — indeéd, to the most distin-
| gulshed Ngure in the theatres of this
country since the death of Augustin
Daly—traces meticulously the early
struggles of this playwright, actor and
mansger., His unwearying energy in
every branch of the professlon—act-
Ing, adapting and writing plays, do-
slgning scenery, studying the meth-
ods of this great actor or that as a
super, If no better occasion offered,
awrranging spoctacies for ephemeral
| existence in Ban Franclsoo in the “Tis
|-—lhln waa, of course, his unprece-
dented preparation for the task which
he was to undertake later—{or the
task Indeed which he {8 so brilliantly
noccomplishing to-day,

It ia to be regretted that every ad-
mirer of the performnnces at the the-
atrea under Mr. Belasco's control—
nnd they number every connolsseur of
the stage—ocunnot read Mr. Winter's
book Lo saee what a herole apprentice-
ship the manager spont in thelr ser-

un
was

vice. Those youthful years of unre-
mitting struggle and study, achleve-
menit wnd unsatisfled ambition, those

yeurs were really spent for the sake
of the men and women who can go
to the Nelasco theatres to-day and aany
that if human perfectlon In any art
exisls It |8 most llkely to be found
tiere. Without the drudgery and the
Moughing In such a hard Aeld, with- | |
Lout the sweat and maybe the blood, |
there counld nover have been such a'

enatiful Nowering of the art of the
thohtre as Duvid Belosco now shows
to thowa who, seeking the best in that .
ort. turn to his playvs, his actors and

l

stance, altogether of the present gen-!

on his

of her |

teachings Is just as deeply founded as |
! Douglas Murray, Austin Page, Jessie Porter and the other |that of her precious brother,

Such real dramatists as Pinero, Barrie

-~ o
hiis Blnges, "’ '\¢
— fY Lo
. In “A Pluee In the Sun™ Cyril Har- i
court apparently struggles hatween n
glimipae of the

OLIVE, WYNDHAM

churaciers of mudern

k:t the Manhattan Opera House.

W COLLIER i NOTHING BUT LIES "

J |men and women und & more or less

S\ 225
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A
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while the

presence

Physically

metropolitan

e el :l-nl'"u s | have every cause to be grateful for her | A eniv |
sy talk o I tir |

JESSIE REED
in " ZIEGFELD COMBINAT/ON FROLIC."

slage

would { It

very long after that that
ed away of consumption in

wasn'

Miss Heed stopped In our | southern California, 1 think.

she

| theatrical midst and the result
been as Her admirers prophesied then. |
Is more radiant
beauty now than she was at that time,

has

In

|and singularly encugh she looks more

| youthful
these few

in
Years

splte of the addition

of

| fortunately possessed of an uncom-

her own

every
I.H|Jm':'h

cor

recéives

loveliness

wonant In

its 1y

She 18 gifted with a
| ine sense of pletosal effect and

monly fine medium for its dieplay In|

Her enunclation |

method
value

her
il

Is clearer than one often hears, and

of

she Is wlways alive with the dramatic
Somatimes 1t

sense of

appears diMcult
leash her participation

the minute.

for

her to hold

in

(and In dramatic minutes ghe springs

| Into the actlon alért asm & tigress

It

|Wnu.1d not be possible to say that her

Ltho

|
churm of

Without
the origln

or four

Reed Ao

schoeme of

in every scene

instinect

the whole

the least
18l

quired

the work.

| theme of the drama.

ing the occasional tempthess, has evi- plan permita of lelsurely dining and

form of Mr,
play, It sesms probable that the three
charactera snacted by
thelr

in the ful

phoenuvmenon

It ls plainly

that forms

vastly 18 never coldly metallic, but the xulﬂrr
improved by a sujourn In New York, |of gtesl that shoots ita eparks into
the hearts of the spectators,
knowledge as to
Pollock's

e¢fMects are ever cerebiral. But she has
dramatio
measure and s a burning, vital fNgure
It may be true that!
there Is a metallle glittar about

laat

the
it

Misa
importance
through a distortion of the earliest

the

the

Miss Reed, play-

Then |

in a scene,|

caresr of the youth sesking the cross- |
roada of his life and Anding nlwny.l
the signposts there

*1 hope when you have the oppore
tunity again you will give us some
more about the old days

Another correspondent recnlls that
Venie Clancy In the lust days of her
carcer followed the example of many
voung nactresses of her time and
stepped from burlesque, In which she
had made her fArst success, into the
legitimnate drama The Iate Frank
Mayo thought she showed signs of a
deeper talent than her firet fleld was
ever Ukely to develop. So she joined
his company and acted with him such
roles as Parthenia, In which she was
enpecially successful. But her career
wan cut short by death.

THE WEEK'S NOVELTIES.

The Ziegfeld Nine o0'Clock and

Micnight Frolics—At the New
Amaterdam Koof
Florenzs Zlegfeld, Jr., will present

Monday evening ut the Danse de Fol-
les, ntop the New Amsterdum Thoe-
atre, n characteristle néw entertain-
ment. The nightly crowding for four
years of the Midnight Frollé hns con-
vinced Mr. Zitegfeld that there s A
grent publie which demands delighta
of the Midnight Hevue type without
huving to remain in tho theatre until
such |ute hours To meel this demand
Mr. Ziegfeld hea created Lhe new en-
tertainment, starting at ¢ o'clock,
with girls, music and celebrated prin.
cipals, upon the baslc lines of the
“Follles,” which will close at 11:18
and be followed at 12 o'clock by an
entirely new “Midnight Frolic.,” This

dently been provided for as a star by |, isit to the Danse de Follles for
Increasing her share {n the develop-

ment of the story

It Is possibly this

change In the course of the play that
hias helped to add to Ita obscurity

In refe

rring

to the opercttas of

Charles Lecocq in this country a corre.
apondent writes:

“Like mmnny others 1 know I cer-
tninly 44 enjoy reading about the old

tima com

ic opera fn

vorites in

your

very Interosting mccounts of Charlea,
Lecocq and hin works last Sunday,
took me back to the New York I loved.

Venle Clancy!

that name revives!

far
last time

oo early

1 ren
I saw her

What Joyous memories

Poor Venle dled

iember well
It was at

the
oid

Bouth Broad Street Theatre, Philade)-

phia,

where slie

was playing with

Eliza Weathersby In a plece callad

“Hobhbiens,'
comipany,

' Nat Good
doing his

win was In
lmitations.,

the
o

coffea and clgars with the “Nine
o'Clock Frolle” and a dancing inter-
misslon before the "AMidnight Frolle”

The entire New Awmsterdam Theatre

Roof ham been transformed asnd re-
decornted by Joseph Urban, Mr.

Ziegfeld has assembled for principals
such favorites of the theatra world as
Besale McCoy Davis, Lilllan Lormine,

Fanny HBrice, Bird Millman, Lilllan
Leltzel, Bee Palmer, D¢ Lyle Alda,
Eva Lynn, Georgle Price, Yvonne

Bhelton, Jessie Reed, Dolores, Martha
AMansfield, Blmone d'Herlvs and Bert
Willlama. Mr, Ziegfeld has guthered
together for his chorus  thirty-six
new benuties, and he Is confident they
have never been equalled individually
or collectively upon any stage.

To further diversify the provel en-
tertainment Mr. Ziegfeld has induced
Holbrook Blinn (0 produce and ap-
peur in o dramntle sketeh with the
hiollduy wpirit called "X Valentineg's

wea Jennle Weathersby, Ellsa's lllur.‘Chrhtmnn Bupper.” Mr. Elinn will be

4

1

|

MOLLIE KING
CCENTURY MIONIGHT WHIRL"™

ayui fSefore the Jolidayv

| performers are announced for the en-

CENTURY ROOF
tertiiinment: Ed Wynn Mollle King
Gordon and Willlam Doeoley, Charlea
supported by eight of the most beautl- | King, Mas West, Jay Gould, Rosie |
ful girls In the company. Ned Wa Quinn, Rath Brothers, Frances |
hirn hes staged both the ploneer | Pritchiard James Clemons, ' Ariine
“Mlidnight Frollc" and the distinctively | Chase, Paul Baker, Julla Ballew and |

different new “Nine o'Clock Frolle”
Gene Buck lns written the lyries and
Dave Stamper the score. Joseph
Urban has painted striking secenes in
key with the novelty of the Zieg-
feld conception. Danby's Syucopated
Orchestra will play for both shows
and the dancing.

Harry Lauder—A( the Lexinglon The-

atre,

At the Lexington Theatrs to-mor-
row evening Harry Lauder will begin
an engagement of one week bLefore
starting on a tour of the world, which

| ho expects will consume about fifteen |

!

1

| Theatre ‘Thursdny

months, To New York playgoers the
Scotch comedinan's return to this
couptry 18 replete with Interest L
cause of his recent close assoclation
at the frant line trenches with many
men of various New York regiments
Much of Linuder's new material haas
beent Insplred by events abroad, but
he has retained a number of his bet-
ter known songs In his repertc
William Morris, under whose direction
Lauder Is appearing. has assembled a
company  for Mr. Lauder's support,
at announces matineea on Wednes-
day, Thursday, Friday and SBaturday.
“Le Gendre de M, Polrler"—A¢ the
Vieuzg Calombier,

Jacques Copeanu

director-general of
the French Theatre du Vieux Colom-
bler, returns to the French dramatists
tormorrow avening when “Le Gendre

de M FPolrter” of Emile Augler and
Jules Eandean will be presented.
Henrlk Ibsen, whose “Rosmershoim,”
the affering ot the French Theatre last
week, proved to be one of the most
successful plays produced at this
theatre, wias a disciple of Emile
Augler, who, with Dumas flls, created
thy modern thesis play.

“Le Gendre de M. Polrier” i{s not
new o New York, having been most
recently produced here by the French
compai;> at the Century Roof
Theatre. M. Poirier, A wealthy hour-
gools and the father-in-law of a mar-
quls who married to pay his deblors
and lve In luxury. represents the
large body of the common people, who
express  contempt for the
and are yvet willilng to sacrl-
thelr earthly goods for the
of belng called “my lond"

TUure

“forty of the lovellest glris New York

has ever seen” The production has
been ataged by Eds d Royce, The
musie is by Harry lerney and the

Iyries by Joseph MeCarthy and John
Henry Mears. Gorgeous costumes are
promised and new scenery. The per-
formance wlil start promptly at 11:30.

To-night at the Nelghborhood Play.
housge the Festivab Dhncers will give |
their fifth performance of “A Festlva)
of Tuabernuacles,” with musle and
danclug, which has proved so pcpular
that additional performances have
been echeduled Jor December 14 and
15. There are elghty-six particlpuants |
in this production in additien to the
orchestral er ihle of ten pleces
under the direction of George Bar-
rere,

THE WAYS OF FATE.

Florence Reed & positive about her

lHkes and dislikes. There can be little!
doubt, for (nstince, as to her joy In|
wild women roles. As to her (deas on

ife in general, glie Is so declded os to

ba pra 1 n This, s
explain nut merely becwuse she

In stiry n "Roads of Destiny."|
Channing Poll play ot the Re-

publle, Hut on account of the v.nl\;,' In

which Important eventa in ber own

life have shaped th Belves

First of ali M| Reed winted to

|a

Mile. Yvonne Garrick. who mukes her

fArst appearance at the Vieux Coloine
bier in this play, took part when it was
prodduced by the former Fronch come
pany.

“The Midnight Whirl""—A{ the Cen-
tury Theatre Roof
The new Century Midnlght Whir
will open on the roof of the Century
night. This will
most pretentious o
revues, The follo

be one
after

of the
theatre

wWing

MRS COLBURN " Che Betdar Dla”
now &t tha CORI THEATRE

talk about her the
play, which
partly
partly

first

¢e rales in the new |
sl explained, weare bullt
haracter motive nnd
nents of fate, In the

upon ¢

a8 Instr

act she tends a e whee!
In an Alaskan g whers |
she la held in thr 3y & brutal ad- |
venturer Next she appears ns a
flufly society girl with adventurous |
leanings on her own account sl
lastly she is a wervant whose mind|
has been affected by her betrayul. |

The second part was the one whick |
Missg Reed found the hardest to muke
cffective, nt least up to the point
whera her real motives came to lght
The last bnpersonatl thought

took everyinudy off tt

on, she

ih i. for with
her own foblish halr, as she expressed
It, and thut brushed back. und in =uch

lowly chavioter, she

Wis B ¥

| T yenlzable the BATE PErson

| Personial she liked the ¢ #irl the

best, possihly tuse the role mnkes

e groate lemands on her art, It

A certaln tahs surmounts the difl-

[ ultles of part with great skil |
Taking t play all in ull Miss Reed |

sald thnt she found it
interesting things she had ever tried
to do. One of her greitest handicapa
in the inst act was

ne of the mosat

the disadyvantage |

of hiiving to Uuppoar as n s \recrow,”
(Y. o nst fier,
an, Just bLefore, she hud made her-

*if eautirul ind came
nthe stagw inus Nning gown Orig-
nally there was a AMexican scene in

tha pl whith required hez to

A Winite skin to

change from n brown
one and back again to white, but fate
leplded that the scens was not peces.
sAry tO its purposes

All lust sosnson Mise Reed was
“hu Chin Chowing with camels
wnd donkeys, to say nothing of Arabs
hineks, Hindus and Japanese The
Oriental spectacle appoaled (o her be
‘nuse, ahe sald, she wna pagan of
the Orient ut heart She had two
youars fns & pagan in “"The War

250

\ -
e

but thought that was too long to st
o one !

1w the funnlest f nie 1ol n
piay wi oty Witly ool wiid
Miss oed, " L SN hon
tre insgtead of I tha k1 | hntiay
Oipera Houae Roally it Is o reliof
to epeak again in o onversitional
tone and pot have to shout at the top
of my lungs. And it I8 alwiays Intee.
osting when you can work In o smull
way to get big effects—u minlimum of
effort with & maxhmur of ofeot In
¢ | product Oy Rave to be at
concert plteh im ¢ you don't
gol anything ovy Il (T |
L § T fro L row “wt iy t run
wh YOU O 1O Liear Wi

Mies Tl T | esd wWns n
“Boven Daya” One of Ber most vivid
recollections of o pHay w the thie
sialer of the m fras
ahg portray<a i o ~ Thin
Bho scored & trlumphin “Typhoon," |

P

v

which she considered one of the great-
eyt plays ever produced. David Be-
lngco used to sqnd his players to It e
how a Japanese part should be
weted, she sald. Walker Whitealds was
Jap and the {nest star, sle
thought, that anybody ever played
with

Misa Reed paused 1o pulf her ciga-
rette and seemed somewhat startled at

dee

the Ubrrelevant question whether ss
really liked the wild women s0 very
much.

‘Ha!" she exclaimed with expiosive
enthusiasm. Her eyes snapped and a
little smoke bomb burst from her
throat with the detonatlion

“I like them the best of all.)
clared. “They are so colorful
they are not sympathetle N
aye ‘1sn't she sweet? Isn'tshe dear?
And that's what they must gay if you
ure to be a star, Ahroad ona can think L
more about art, but here one las to n

]
1

ahe de.
But

bovly

be u very nler person. When | played
Tisha, the Babylonlan vampice i “The
Wianderer," my milliner's mother cams
to seo the show one day and s = 0n
as It was over she sald to her diugh-
ter, 'Dear, 1 do hope that drvadfsl
woman never comes nto yYour sunp

“The milllner inslsted that | was a s
very mnice woman, but her muther |
wouldn't belleve that any one wha b
acied the way 1 did could Lo nloe o i
have decent instincts.”

Fatlism scemed to Miss Reed & ]

| dangerous philosophy be 50 (1L mads 1
people deny responsibi vieir {
acts, What she meant hel.af i

in destiny applled to the great
of life, and she recounted how s
to undergo a serlous surgici)

tion when ghe was just etirtir

i
In "Under Cover,” und ho ad o

her taking a part (n another piey i
“The Yellow Ticket." in which she hul o
one of the greatest successes of ! i

"n!’"?l‘.

The colored scenes in
starring Gaby Desiys, | ix s
the highest polut of achlies

hromatie cinema dispiay,
the houes of Pathe was the plor

Tl

maore thin twenty years 1
scene s a performance on the stag
of the spacious Cosing de Parls show
Ing the "human Mag.” now reproduoe
at the New York Hippodrome, & eofi l
pany of girls mount a giguntic frams .
and thes arrangement of their oo8 ‘
tumes furnishes tha color of trsr
French Tricolor and then N4 Glor
The rest of the brilliant p Tin
Is =Hown with [ts glliter Ralon
evaolutions and grouping
For falthful color produst thera
wors no inconsllerable prablems fo b
| met, but the lighting exjerts and o
telalista from the Pathe ¢ 1
at Vincennes figured them out per
fection swith the cooperation of Dirs
tor Louls Mercanton
r ™\
PLAYS THAT LAST. i
Astor, "Litt'e Simnlicitv’ Be | h
lasco, “Tiger! Tiger!"; Belmaont, | b
“The Little Brother B . |
“Sleeping Partners”; Boot Be
Calm, Camilla": Broadhurst, |
“Ladiea First"; Casino, “S'me
Time": Central, “Forever After'
Cohan, "By Pigeon Post'; Cohan
& Harris, “Three Faces Fast'||
Comedy, “A Place in the Sun’ |
Cort, “"The Better 'Dle”} ll
Criterion, "Three Wise F s |
Fltinge, "Under Orders” !-'."'--l

pire, "The Saving Grace": |
eighth Street, "The Big Chance
Forty-fourth Street, oo bert
Mantell; Fulton, “A Stict

Time"; Gaiety, “Light
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